THE CRAMPED OLD DAYS

Jacquie Toye reveals to Edward Thomas working conditions on The Good Old Days

Thanks in large part oo the offors of the British Wusic Hall
socicty, wio have been able to sec on elevision agamn T Clood
N Dhays, made over a period of thirty yvears o 1953 Bl
us you look at the programmes now (rom the Cily Varelies al
Leeds, do ywou wonder Tow the arlists mamaged in such a small
EFIE.EA:'::' Far ATy yizars .Tﬂl_'“l._lu i T-;;-].':: wats one ol Lhe Looupe ol the

Playvers' Thealre Company thet provided a regular feamre cvery

week, Becently, Jacguie gave me an insight into what it wras like -

i work in those circumstances.

It way the Players” Theatre boss Denis Martin who aoditivoed
Jacquie in the lat "0ds when she first met Doscen Hermitage,
alrcady cstablished as the chorcographer. Fram then Facoguie
worked om and off at the Players in hetweesn taking other theatre
work as it came along. As far as she can remember she began
taking part in the wlevision show in 1973 and stresses that 1 wars
abwaye the PMlayers™ Cormpairy that prosaded the Balliest for all (he
routines not involving the principals,

When she first arcived at the Fl.a}u_'rn: .THI.:IiIJiI: wias nmsweare Lhal
it was thor CLETIpEARTY il fopepk piar T Coonoed O Ly, She
was then invited o parisapate o the lglevision propramme, =2
Process thiat wllen invirlved o hl::ll.-':,.' lexaned t_‘.sp-:l:.i,all_'_-' i she way
working ather than @l the Villiers Streel (heaire ol the Gme. She
remeimbers, Tor exemple, jobs coming along such as the Gim of
The Bevy Frived Tor Ken Russell.
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Jacguie recalled thut being in the Players was like working in
reperiory company. A particular show would be on for o frinigh
and, durmg the daytime, rehearsals wonld be under way [or (e
next lornight’s programme. Consequentdy, the Sunday of eack
weelk when the company had to travel up i Leeds was hard
going. As she cxplained: “We had to get up ol some ndiculow
hour in the moming, making sure wee ook some food wilh us. To
begin with, we travelled up sepaately bul eveniually we decidec
to hire a minibuas, As its name implics, @ minibus 15 quile smal
5o a long joumcy up to Leeds amd hack ol (be end of 8 lone
wiorking day was guite uncom fortahle,”

The joumcy was made casier with the hkes of Dudley Stevens,
Deryk Parkiing Jan Hont, Grsham Bichards, Lommaine Hart and
other good folk for company, “Somelimes Doresn would be with
15 bt adher times she wenl up e nzhi belore.™ Atter four hours
the minibws wesald toandle e Lesds where, as ofton as not with
places on Sundays in those dayvs: “IL wasn't noceszarily open!™

Then there wies the Cily Vaneties Theatre itself to contend with.
Belore ils mussive redecomation programme it was still as it had
been in Vietoran days, Jacquie Tove makes no bones ahouat it
Tt was just enefad! There were no dressing rooms for us, only
the principals, bul even they weren't brilliant by any stretch of
ihe mmzinminon. We @irls had to use the stage manager’s office.
chon't knuow where the boys changed. T suppose there was noniing
waler summewhere but | can’t remember where, The office wasn'
Lidy. TEwas a bil stinky (oo “couse the stape manager had this dog,
alowely dog bl ome that obvicusly kad skin problems!™

Whart did they use [or mirmors o make wp? “We had wn take
oaer o angd balanee them on a desk or a sill. Mot casy wher
soanetimes we bind 1o have a quick change.” She reflected on how
everything was on a small scale bul observed: “In Victorian days
everyone wiss smaller, heighl-wise and width-wise!™

Whil was the formal of tbose Sundays themsclves? “When we
g there, the Orsl thing was o sort out where we were going
to change, us girls esiablishing oursslves in the office. Then the
nexl thinme wos (o be mimdueed W our costumes. There would
never biave been (ime [or 2 Gling, which was not 2 problem but
they would be uncomlorable. We did, thourh, have a brilliant
voslumier whom we would all have visited during the woek
belore, bul thul wus another thing that took a great chunk out of
wur lives, The costumes were custom-made for sach of us. But
Iy b 1o b ol a cerlain style and somstimes vou could find the
bones slicking m you a biL”

Durne ihal same preceding week the company would have
rehearsals at the Plavers” Theatre. A= she looks back. and sces the
wurrent repeils of the onigmal transmissions, Jacquic's admiration
for Doreen Llermilage 15 renewed. “I don’t know how she copod.
There 15 vnly 50 much vou can do with danee paticrns on a small

slage, Thers was nexl (0 po wing space on eilber side. On the off-
prompl side you just went into a wall. All entrances were from
prompl side. Yel Loreen managed to achieve o different routine
every singhe fme.”

1hen the Sunday progressed with lighting and sound rehcarsals.
“We weren't involved with those until we startcd going over
our routincs with the band, directed by Bemard Herrmann, He
was 50 squashed in the pit. [ don’t know how they managed it
Bomard was a lowely man. He had to contend with some of the
waricty acts whose muosic shocts, their “dets”, were inoan aw
statc sometimes. Some of them were so old, ready o Rl apar
and they woald fall off the msic stand. My Paal (Jacquie’s late
bandicader Taskand Panl Daviz) had this & Tt And, of course,
everything had to he done in the old music hall style and some
of the artists had never done it belore, 50 they woub] bave o
learn quickly the music hall agprsach, Bermand ollen hid o sdapl
msic for the pecasion amd arramge §Lwilh be artisls hemselves.
I realise o juxL]mw rrech wiork wenl il thial side of Ihi,ug;.,"

At sorme poinl in the allermoen (here would be o musie rehearsal
for the Players' company. “You would walk through your
pusitiamnges, alihough we ol so acoustomed to the size of the
stage 1wl 1L bewame casier as Ume wenl on. AL the start it was
surprising W fod such o small stage and 10 had an enormows take
o il as well, so there wiss @ lol (o el used w.”

T was surprised Lo learn that the troups never had to be aware of
the lelevision cameras. “We played it entirely to the bouse. It was
up I Bamey Colehan, the producer, who was ensconced outside
in hiz lglevision caravan to deal with all the camera angles.”
Al ol which was good 10 bear and matker different from today’™s
world. Wyn Calvin has said that with every modern Roval Varicty
I'eclormance be aliends now, the whole thing is played to the
lelevision cameras tather than to the theatre audicnce.

Followmg the walk aroumd the stage in ordinary clothes to
eslubhsh placings, ond for Barpey Colehan to work out his
cumers angles, there would be the dress rebearsal, although there
mirhl not necessarily be tme for a complete run. “Somctimes
1 would be a topping and tailing of numbers, which means that
you ehminate most of it and cover only the start and end of the
numbers. That could be scary, not having a complete mm bat it
wis a8 question of needs must. The principals all had to have a
complete rchearsal of their acts: juoslers. frick cyclists and an
on. Somewhere along the line we would have a toa brcak. The
apdience would come in and be installed in all their Vietogian
finery hy ahoat 7307

Jacquic recalls that the troape rarchy sat i the audicoriam oo
wateh the other artists rehearse. “Waost of the time we were all
=0 Hipping nervons, “cause you wers doing & anc-off that was
roconded, and there for posterity. A lot of the time we didn ™ even -
mect the artists. We had a litde space langhingly called the CGreen
Brosain, just & fow scals and that was about it Bt T do remmember
once having a long conversation there with Arthur Askey, whiy
was such a dear™



